
Art Appreciation Group on 12-02-15. 

Members present: Elaine Y, Elaine E, Barry, Geoff, George, Perce, Heidy, Margaret, Carol, Kay, 
Ros, Beryl, Dianne. 

Dianne: 

 

David Shepherd (1931 - present) – ‘Over the Forth’ (1983) a picture of a steam engine on the 
Forth Bridge. Noticeable for its composition of steel girders framing the train, its energy as the 
engine steams into the centre of the picture and its atmospheric appeal. 

David Shepherd is also renowned for his African wild animal paintings. 

The former Bishop of Liverpool, The Most Rev David Shepherd chose his painting of ‘Christ in 
the Battlefield’ to hang in Liverpool Cathedral and considered it one of his most important 
works. 

 

Elaine E: 

John Everett Millais (1829 - 1996) – ‘Lorenzo and Isabella’ (1849, painted when Millais was 19 
years old) (from the poem ‘Isabella’ by Keats). The back story behind the picture is of the tragic 
love between Isabella from a noble family and Lorenzo, an employee of her brothers. Lorenzo is 
murdered by Isabella’s brothers and she dies of a broken heart. The painting is full of symbolism 



such as the hawk, symbolising a violent death; the pot of basil (in which Isabella placed the 
severed head of her lover); the blood orange Lorenzo offers to Isabella, indicating 

   

decapitation. The images of the brothers indicate their anger and foul intent; the image of the 
father shows his acceptance of the murder plans by his wiping his face with a cloth. The dog in 
Isabella’s lap denotes constancy, loyalty and faithfulness. Note the PRB on the leg of Isabella’s 
chair and the PRB signature in the bottom right hand corner of the painting, both a symbol of 
Millais’ membership of the Pre-Raphaelite Brotherhood. The painting hangs in the Walker Art 
Gallery, Liverpool. 

George: 

  

Barbara Jones (1912 – 1978) –  ‘The Fairground’ (1946). 

Barbara Jones designed this exuberant lithograph of a fairground for the first series of School 
Prints, one of the most important post-war art schemes. Set up in 1945 by Brenda Rawnsley, 
School Prints aimed to commission colour lithographs from well-known artists which would then 
be printed in bulk and sold at a low cost to schools subscribing to the scheme; the goal was to 
provide children with direct and continuous contact with real works of art. Although the scheme 
ended in 1949 due to financial problems, it stands as a unique achievement in giving children 
access to original works of art in a time of austerity. The style is ‘folk/popular’ and invokes 
nostalgia, colour and drama. It captures the feel and spirit of the future ‘The Festival of 
Britain’. We noted the flag waving patriotically above the fairground, a symbol of a victorious 
nation. 

 



Ros:  

  

Pierre-Auguste Renoir (1841 – 1919) - ‘The Skiff’ (1875).   

This Impressionist painting captures light and movement by using broken brush strokes. It hangs 
in the National Gallery, London. The exact setting for this picture has not been identified, but it 
probably shows the River Seine at Chatou, to the west of Paris. Renoir painted a number of 
'open air' boating scenes on the Seine during the 1870s.  
 
In this example, the orange hue of the skiff against the blue of the river exploits the use of 
complementary colours. Since blue and orange are opposites on the colour scale, they become 
more intense when they are juxtaposed. 

Kay: 

  

Gustav Klimt (1862 – 1918) - Portrait of Adele Bloch-Bauer I (1907).  

The first of two portraits Klimt painted of Bloch-Bauer, it has been referred to as the final and 
most fully representative work of his golden phase. Klimt was the greatest Austrian decorative 
painter of the C19 and a one of the most prominent members of the Vienna Secession 
movement. The painting, measuring 54” x 54”, is done in oils, gold leaf and silver on canvas. 

The painting was appropriated by the Nazis and its ownership was subsequently contested 
between the heirs of the original owners and the Austrian state, finally being settled by a panel 
of Austrian judges in favour of the family members. The work was later sold for $135 million 
(£77 million) to Ronald Lauder for his Neue Galerie in New York City in June 2006, which made 
it at that time the most expensive painting at that time. 

We admired the detail in the artwork, the richness of the gold leaf and the stylised form of the 
portrait. 



Geoff: 

The Pre-Raphaelites as Social Commentators. 

The Pre-Raphaelite Brotherhood (or PRB) used their art, despite their quasi medieval and 
fantasy reputation, as a tool of realism and social purpose to expose the evils and problems of 
Victorian society and to change society through their paintings. Five paintings highlighted the 
concerns of the Brotherhood in five particular areas: 

  

Ford Madox Brown (1821 - 1893) - The Last of England (1855) 

The painting highlights the issue of poverty and forced emigration, when a long hazardous sea 
journey to an unpredictable foreign land was preferable to the poverty of remaining in England. 
It depicts a pair of stricken emigrants as they sail away on the ship that will take them from 
England forever. It was inspired by the departure of the Pre-Raphaelite sculptor Thomas 
Woolner who had left for Australia.  The husband and wife are portraits of Brown and his second 
wife Emma and the fair-haired child in the background behind the man's shoulder is Brown and 
Emma's child, Catherine, who was born in 1850. The hand of the baby, which can be seen 
clasped by the woman, is supposedly that of their second child, Oliver. The bleakness of their 
situation is encapsulated in details such as the White Cliffs of Dover behind them, the cabbages 
hanging from the ship’s side and the man’s stony-faced, pensive stare downwards. The painting 
hangs in the Birmingham Museum and Art Gallery. 

  



Dante Gabriel Rossetti (1828 -1882) – ‘Found’ (1855 – 1881). 

This painting addresses the issue of urban prostitution and is based on a true story. A carter 
travels from the country to London (details of Blackfriars, a notorious area for prostitution 
shown in the background) and there by chance meets his erstwhile love, now engaged in 
prostitution. He begs her to return home with him. There is some symbolism in the painting eg. 
the calf's role in the painting. First, it explains why the farmer has come to the city. But more 
importantly, its appearance as "an innocent animal trapped and on its way to be sold" parallels 
the woman's situation. The net over the calf speaks plainly of the bondage of the woman. We 
also noticed the gentle manner in which the Carter holds the woman’s wrist – a gesture of love 
and forgiveness, not of anger and retribution. The wall behind the woman also points to 
imprisonment.  We were unable to comment on the heavy pipe in the painting and its 
significance. 

  

John Everett Millais (1829 - 1996) – ‘The Blind Girl’ (1856). 

This painting addresses the social issues of disability, childhood and vagrancy. There is pathos as 
we view the beautiful scenery and the double rainbow, which the blind girl is unable to see, 
despite the comments of her little sister. The little girl acts as both an interpreter of the scene 
for the blind girl and a stand-in for the viewer, who appreciates the double rainbow that the 
blind girl cannot see. Yet, the blind girl is probably more aware of the songs of the birds and the 
bleating of the sheep than her sighted companion, thus creating a tension in the painting. The 
accordion is a comment on the only occupation open to the blind at the time. This was their 
means to an income – precarious and a pittance and dependent on the goodwill of others. The 
painting hangs in the Birmingham Museum and Art Gallery. 

 



  

Henry Wallis (1830 - 1916) - The Stone Breaker (1857). 

This painting highlights the criticism of the Poor Law Amendment Act of 1834. Here is a broken 
man, broken by the Poor Law, that required citizens to fulfil harsh manual labour for a pittance 
of a wage. He appears to be asleep, worn out by his work, but on closer inspection he has been 
worked to death. Subtle clues indicate death – the body so still that a stoat has climbed onto his 
right foot; the hammer that has slipped from his grasp; the muted colours and setting sun giving 
a feeling of finality. 

The dead man wears the smock of an agricultural labourer, which suggests that in former times 
he would have been employed year-round on a farm. Changing social conditions have robbed 
him of his employment and forced him instead to accept the charity of the workhouse and the 
arduous job of flint-knapping to produce material for the roads. In fact the Poor Law and the 
workhouse have killed him.  

The painting hangs in the Birmingham Museum and Art Gallery. 

 

  

Arthur Hughes (1832 – 1915) – ‘The Long Engagement’ (1859). 



This painting depicts the hopelessness of the middle class social conventions of the time, in 
particular the fact that the parents of a girl engaged to a poorly paid curate would typically not 
allow the marriage until he had secured a more remunerative position. The length of their 
courtship is indicated by the ivy having grown over her name, Amy, which was cut long ago into 
the tree.  The girl is depicted looking at her own name (Amy) carved, some while ago, into the 
trunk of the tree by her fiancé as an expression of his love. The carving, however, is about to be 
covered by rambling ivy - growing up the trunk; ethereal youthful passion is becoming lost to 
laissez-faire worldly capitalist demands. As a poorly paid cleric, he is perhaps too poor to marry 
or become engaged, as the young woman's hand displays no engagement ring. It depicts an 
emotional predicament stemming directly from an economic situation. The prosperity which had 
created the vast bourgeoisie with its gradations from lower to upper middle class had also 
created a code. You could not marry, and maintain the position in society to which you aspired, 
until you had a certain amount of money in the bank. The dog at the girl’s feet symbolises 
loyalty and faithfulness – her commitment to staying true to her lover however long this may be. 
Rambling roses in the background also symbolise constancy. The painting hangs in the 
Birmingham Museum and Art Gallery. 

 

Elaine Y: 

  

Paul Gauguin (1848 - 1903) – ‘When will You    Marry?’ (1892 aka ‘Nafea Faa Ipoipo’). 

Elaine chose this painting as it is extremely topical. The previous Monday, 09-02-2015, the 
painting had sold for $300 million (£197 million) and been bought by an anonymous buyer, 
possibly in Qatar. This makes it the most expensive painting ever. 

The painting is oil on canvas and depicts two Tahitian girls one in traditional dress and the other 
in ‘missionary’ clothing. There is a marked contrast between the two girls, the one in the 
foreground depicted with simple stylised features but dressed in vibrant colours. By comparison 
the other girl has more distinct features but her dress is in more subdued hues. The group 
discussed the reasons for Gauguin’s move to Tahiti, where he was more able to paint in the 
vibrant tones and stylised way than he could in Paris. 

 

Heidy Hague 


